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AHHoOTanus. B ctaTbe paccMaTpUBaeTCsl HALLUOHAJIBHBIA TEKCT TBOPYECTBA BbIJAIOIIET0CS aHTJIMHCKO-
ro apamatypra XVIII B. XanHbsl Kaysiu Ha nmpuMepe HauGojiee penpe3eHTAaTUBHBIX MPOU3BEJEHHUU - Mbec
«YnoBka kpacaBulibl» (1780) u «Jlenb B Typuuu, uiam Pycckue pa6ei» (1791). AKTya/IbHOCTb HUCCI€[0BaHUS
00yCJ/IOBJIeHAa KaK HeJOCTAaTOYHOM H3y4eHHOCTbI0 PeHOMEHA KEeHCKOH JpaMbl B aHIVIMHCKOU JUTepaType
XVIII B. B 11eJ1IOM, TaKk U 0COGEHHOCTeHN 06beKTHBALMH HAllMOHATbHBIX 06pa30B B POU3Be/leHUAX JpaMaTyp-
roB-)XeHLIUH. Llesib JaHHOT0 HCCIe0BAaHUS — BBIIBUTh C ONMOPOX Ha UCTOPUKO-JIUTEPATYPHBINA METOJ, U CpaB-
HUTeJbHBIN aHa/IU3 CNOCcOo6bl KOHCTPYUPOBAHUS HALlMOHA/NbHBIX aBTO- M reTepoo6pasoB B ApaMaTHYeCKHUX
TekcTax XaHHbl Kaysu. B cTaTbe paccMOTpeHO MCNOJIb30BaHUE B KOMeJHUM «YJIOBKA KpacaBUILbI» CTpATeruu
HMMaroJIoTHYecKod KOHOPOHTALUU C HALMOHAJBHBIM «APYyTUM», Ipex/Je Bcero GppaHIy3CKUM, s CO3JaHUS
o6pasa AHIJIMY, a TaKXe IpeJCTaBJIeHO CBOeo6pa3re MHOTOHALMOHAJIbHOTO MMaroJiorMYecKoro Auajora B
ApaMe «[Jenb B Typuuu, uiam Pycckre pa6bl», B KOTOPOU peanusyeTcs onno3unus «3anaj — Boctok» u Ha nep-
BbIH IJIaH BbIJBUraeTCs MOJ0XKUTeNbHbIA 06pa3 Poccun. Ocob6oe BHUMaHUe /e feTCsl XapaKTepPUCTUKE »KeH-
cKkux 06pa3oB XaHHbI Kaysd, He TOJIbKO BhIpaXKaOLUUX GEeMUHUCTCKUH AUCKYPC MPOU3BEJEHUH, HO U SIBJISIO-
LIUXCS BOMJIOIIEHUSIMH 3THOTUIIMYECKUX CBOMCTB Pa3IMYHbIX HAPOJOB U pelnpe3eHTUPYIOIINX HMaroo6passl
Aunryaun, Utanuu, Poccun.

KpoMe Toro, npu aHanu3e KoMeAUH «YJI0BKa KpacaBULbl» JeaeTCsl 0COObIA aKLeHT Ha CAaTUPUYECKUX
acnekTax M306paxkeHUs aHIJIO-QPAHIy3CKOTO KyJbTYPHOIO B3aMMOJEHCTBUS, a IPU PaCCMOTPEHUU JApaMbl
«[Jenb B Typuuu, unu Pycckue pabbl» — Ha jMajiore HAallUOHAJIbHbBIX pelpe3eHTalui B paMKaXx OJUTHYECKOTO
JHCKypca Ha nmpuMepe o6pa3oB Poccuu, @pannuu u Typuuu. Oco6eHHOCTH JpaMaTypruu Kaysu, ycraHo-
BJIEHHbIe B X0/le aHaJ/M3a Ha3BaHHBIX IPOU3BeJIeHUH, MOTYT CIOCOGCTBOBATh 60Jiee TJ1y6OKOMY MOHMMAaHUIO
ee TBOPUYECTBA, a MaTepHasbl UCCIAe[0BAHUS MOTYT OBITh UCIOJIb30BAaHbI IPU U3yYeHUH aHTJIUUCKOH JuTepa-
Typbl XVIII B., B Kypcax HCTOpPUHU 3apy6exHON JUTepaTyphl U ClIeLIKypCax, a TakxKe JaJbHeNIINX UCCae[0BaHU-
SIX 110 JAHHOU TeMe.

Knw4eBsble caoBa: XanHa Kayuiy, aHraniickas xeHckas apama XVIII B., koMezuss HpaBoB, HALLUOHAJIb-
HbIH 06pa3s, 06pa3 «Jpyroro», CTePeOTHII, UMAroJoruieckas penpe3eHTarusl.

HauuonanbHoe cBoeoOpa3ue aHIJIMMCKOro TeaTpa amoxu [lpocBeleHUsi omnpejessav He
TOJIBKO ApaMaTypru-My»K4UHbI, HO U KeHIIUHbI, KOTOpble «HeJEerko J0OUBaJIMCh yCIlexa, HO Halu-
ca/li OTPOMHOE KOJIMYeCTBO 3aMevaTesbHbIX NPOW3BeJeHUN, OTPasHUBLIMX CJOXHble MPOLECCHI,
IPOXO/AUBILIME B TeaTpe NPU CMeHe KJIACCULUCTUYECKOW PUTOPUKHU Ha CBO60JHOe cJ10BO» [2]. XKeH-
IIUHBI COCTABJISJIM HEGOJIBILION NPOLEHT APaMaTyproB 3TOr0 BpeMeHH, HO UX NbeChI I03BOJISIIU UM
CaMOBBIPAXKAThbCsl, 3asIBJISITh O CBOUX MIPABaX U, B YaCTHOCTH, BbICKA3bIBATHCS HAPSAAY C MYKUMHAMHU
0 NOJIMTUKE, UCTOPUH U KYJIbTYype.

B psaay xenuiuH-apamatyproB XVIII B. oco6oe MecTo 3aHMMaeT XaHHa Kaynu (1743-1809) -
OJIHa U3 BUJIHBIX KOMeJuorpadoB CBOEro BpeMeHHU, YbH «KOMUYECKHH Jlap U GJMCTaTebHble Jua-
JIOTM MOTJIM CPaBHUTHCS JIMILIBb C BeJUKOJIENHbIMU HaxoAkaMmu [onacmuta u lllepupaHa, a Takxke
M3BECTHBIX ipaMaTyproB PectaBpauuu - Kourpusa, Centausp u @apkepa» [2].

XanHa Kaynu mpefcraBisiia TeaTp «BeJMKOW HAIMOHAJBbHOW IIKOJIOH, cpelcTBOM GOpMU-
pPOBaHUS HALMOHAJbHOM UJIEHTUYHOCTH Yepe3 JUa/IOr WU KOHPPOHTALHMIO C APYTUMU HALMOHAJIb-
HbIMHM KyJbTypamu» [1, c. 177]. flpkuM npuMepoM cTpaTerud KOHQPOHTALUU SIBISETCS KOMeAUs
«YJI0BKa KpacaBUIIbl», HanucaHHasi B 1780 r., - koMeusi HPaBOB, [10/1b30BaBIIASICS GOJBIIUM YCIEXOM
y aHrJIMkAcKoN ny6siuku. Ee croxkeT oTpakaeT »KU3Hb BBICIIMX KJIACCOB aHTJIMMCKOTO 061ecTBa B Ie-
puoj nosaHero [IpocBeuieHus, npuyeM, o HabuoaeHuo H. A. Co/l0BbEBOH, «ee CHOKETHO-CTU/IEBbIE
0COOEHHOCTH TECHO CBsI3aHbl C TPaAULHMAMHU JpaMaTypros PecTaBpauuu U ee Jr06UMOro aBTopa —
Jxopmxa ®apkepa» [2], mbeca KOTOPOro ¢ OJHOMMEHHBIM Ha3BaHUeM «YJioBKa KpacaBulibl» (The
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Beaux’ Stratagem, 1707) umeJsia orpoMHbI# ycniex [7, c. 39]. BiiepBblie noctaBsieHHas B 1782 r., «Y/10BKa
KpacaBHULbl» TOJyYWJa MHOTO BOCTOP)KEHHBIX OT3bIBOB U Oblla OXapaKTepH30BaHa KaK «KapTHHa
COBpEMEHHbIX HPABOB, LIBETA KOTOPOW 3aMMCTBOBAHbI U3 HbIHEIIHEN MO/Ibl, HAlMCAHHAS C BECEJIbEM
Y )KMU3HEPaI0CTHOCTbI0 COBPEMEHHOT0 CTHJIS» [8, c. 129].

B «YJl0BKe KpacaBUIIbl» CATUPUYECKH Tpe/ICTaBJIeHa TPAJ[ULUs aHTVIMMCKOTO ABOPSIHCTBA CO-
BepIlaTh AJUTe/bHbIE yTellecTBUS 110 EBpomne U NMPeKJIOHATHCS Nepe] MHOCTPAaHHBIMU HpaBaMH,
MOJIaMH, YKJIaIOM KU3HU. ApUcToKpaT Jlopukyp, BepHyBLIKCch U3 ['pang Typa no ®paHuuu u Uta-
JIVY, 3al0JIHSIET CBOU JIOM CJIyraMHU-UHOCTPAHILIAMH, a CBOI peyb NepechinaeT GpaHLy3CKUMHU CJ10-
BaMHU, eTo IJIAaThsl, IKUIIAXKH, IUBPEU €ro CIYT 3NaTUPYIOT BhICLIee 0611eCTBO, IPOU3BOAAT Qypop U
WHCIIUPUPYIOT yBJedeHHe BceM $paHLy3CKUM, NOOYx/Jasd aHTJIMMCKUX MOJHUKOB MOJPaXKaTh eMy,
yCTpauBaTh CBOM ObIT a-la-mode de Doricourt. F'epoit HaxoAUTCA MOA GOJIbIIMM BlleYaTJIEHUEM OT
PAaCKOBAaHHBIX UTAIbIHCKUX U GPAHIY3CKUX JlaM U XOTeJl 6bl, YTOObI ero HeBecTa o6Jiajiasa Ux J0-
CTOMHCTBaMH. EMy npeJicTOUT keHUTh6a Ha JleTUlyy, 6pak ¢ KOTOPOU ObL MpeiopeiesieH BoJei
IJIaB ABYX CEMEMUCTB U KOTOPYIO OT HEro JOJITHe To/ibl IpeJHAMEPEHHO CKpPbIBAJI ee OTell, IoJaras,
YTO pasjyKa «yCUJIHT AeHCTBHE ee yap». Kak ciefcTBue, [JopuKypy NpeCTOUT NO-HACTOSIEMY Y3-
HaTb CBOIO HEBECTY.

Jletnuusa Xapau - yMHasi, He3aBUCHMas, IpYMBJIeKaTe/bHas XKeHIIUMHA, BOCIUTaHHasl B 6oraToi
rpadckoil ceMbe, FOTOBA K 6paKy ¢ JJOpMKypOM, OIHAKO OH, HAaXOJACh IO/ BlleyaTJeHueM oT ['paHg
Typa no EBpone, rmocjie 3HaKOMCTBa C HEW UCNBIThIBAET pa3ovyapoBaHue. JlOpUKyp He OTpHULAeT Kpa-
coTy JleTHLIMH, HO BCe K€ CYUTAET, YTO OHA IPOCTO «MHJasl JIeByIlKa, HO He 6osiee» ("...she’s only a
fine girl... nothing more") [6, 1, ii, c. 2], eli He xBaTaeT «ayxa! Orus! Heko#t aypbl urpuBocTu» ("spirit!
Fire! L'air enjoué") [Ibid.], u B Heli HeT Toro "je ne sais quoi”, KoTopoe AenaeT eHIUH UTanuu u
@®paHuuu «nobeanTebHbIMU YapoBHULLAMU» ("resistless charmers") [Ibid.]. XoTs JleTuuus u He Ka-
’KeTCsl eMy UHTepecHOH, JlopuKyp Bce paBHO HaMepeH KEHUThCS, IOTOMY YTO He BEPUT, YTO Jpyrue
>KEHLMHBI, He YPOXK/IeHHble aHIJIMYaHKH, JIOCTOMHBI TOT0, YTOOBI CTATh XOPOLIMMHU KEHAMMU.

O6pa3 AHIJIMM penpe3eHTUPYETCS B Ibece C MO3WLMM HALlMOHAJIBHOTO NMpPeBOCXOACTBA. Pac-
CyKJlasi 0 pa3HbIX cTpaHax, Jlopukyp u ero Apyr C3IBU/LT NPUXOJAT K MHEHHIO, UYTO HU OJIHA U3 HUX He
CpaBHUTCA C UX poAuHOM. C oHOM cTOpoHbI, JOPUKYpP ONMKChIBAeT NyTELIECTBUE 3a IPAHULY KaK BO3-
MO>KHOCTb U3YYUTh UTAJIbSIHCKYIO My3bIKY WM OLIeHUTb QpaHIy3CKYI0 MOAY U yKpalueHust. C IpyroH,
II0 ero CJIOBaM, 10 3aBeplieHUH ['paH/ Typa «...Mbl BO3BpAIaeMcsl B AHTJIMIO U OGHAPYKUBAEM, YTO
HaLlMs COCpeloTOUYeHa Ha CaMbIX BaXKHBIX JieJ1aX: NOJIUTHKA, TOProBJisl, BOMHA U BCe CBOGO/AHbIE HCKYC-
CTBa 3aHUMAlOT ee CbIHOBEeM, U BOT CKpbIThle HCKPbl BHOBb Pa3roparoTcs B Halllel Ayllle, MUJIble HEeCo-
BepLIEHCTBAa KOHTUHEHTA/IbHOMN KM3HU He3aMeTHO YJIeTYYMBAIOTCS, a CEHATOPhl, TOCYAapCTBEHHbIE
JlesiTesIY, MaTPUOThI U TePOU YCBAUBAIOT A06pOJeTe/b UTANbSIHLEB U MaHephl ¢paHiy3oB» (“..we
return to England, and find the nation intent on the most important objects; Polity, Commerce, War,
with all the Liberal Arts, employ her sons; the latent sparks glow afresh within our bosoms; the sweet
lies of the Continent imperceptibly slide away, whilst Senators, Statesmen, Patriots and Heroes, emerge
from the virth of Italy, and the frippery of France”) [6, ], iii, c. 8]. AHI/INS ¢ 3HTY3HWa3MOM MOTJIOIIAET
WHOCTPaHHYI0 KyJbTYpy, IpUCBaMBas U npeobpasys To Jiyyllee, YTO eCTh 3a rpaHuLied. JlopuKyp He
TOBOPUT O HEOOXOAUMOCTHU KYJbTYPHOI'O H30/ILLUOHU3MA, HAIIPOTHUB, OH CUUTAET, YTO AHI/INSA 06e-
HeeT U3-3a OTCYTCTBUSI MHOCTPAHHOW KYJIbTYPhI, HO MPH 3TOM NPEBO3HOCHUT aHTJIMMCKHUM Haluo-
HaJIbHBIN XapaKTep U YKJIaJ, ’KHU3HH, CBO6O0J1I061e U JOCTOMHCTBO €r0 COOTeYeCTBEHHUKOB.

®pannua u Utanus noaBepraroTcsl KPUTHKe N0 Pa3HbIM MPUYUHAM, B TO BpeMsl KaK AHIJIUS
M300pakaeTcs UeaJbHBIM FOCyAapCTBOM, a ee TpaKJaHe MPeACTaBASIOTCI CPeOTOYUEM COBep-
IIEeHCTBAa W IPOTHUBOIOCTABJSIOTCA HAIMOHAJBHBIM «JIPYTHM», TpexJe Bcero ¢paHmy3am. Tak,
CaBus1 U JlopUKYp OOCYKAQIOT OKPYXKAOWHUX UX ¢ayr, U CIBUJI C YAUBJIEHHWEM 3aMeyaeT, YTO B
ycay:keHUU y JlopuKypa MHOI'0 MHOCTPaHLieB, 0CO6eHHO GppaHLly30B U HeMLeB. JlOpUKYyp yTBepKAa-
€T, YTO KOHTHHEHTAa/bHble MyTelleCTBUS 060CTPUJIM ero MOHUMaHUe aHIVIMHCKOro xapakTtepa. OH
Ha COOCTBEHHOM OIIbITE YOEAUJICS B TOM, YTO «M3 aHIJIMYAH MOJIYyYalOTCs JIy4llhe COJIJIaThl, TPaX-
JlaHe, apTUCTbl U ¢usocodrl, HO camble xyAiue Jjakeuw» (“Englishmen make the best Soldiers,
Citizens, Artizans, and Philosophers in the world; but the very worst Footmen”) [6, |, ii, c. 3]. [Ipu
atoM Jlopukyp 6e3 kosie6aHUI Ha3blBaeT PpaHILy30B U HEMLEB NPUPOXKAEHHBIMU CJyraMu, 3asB-
Jifisl, YTO «...BCsl CUCTeMa MOBeJeHUs1 Y HUX CBOAUTCS K OJHOMY €MKOMY NOHATHIO — MOCIYLIaHUIO»
("...his whole system of behavior is comprised in one short word - obedience"). UHocTpaHHBbI# ciyra
CepBUJIEH, JIOSIJIEH U HUKOTZA He cJeslaeT HUYero, 4yTobbl npeAaTh JOBepHe CBOEro Xo3siuHa. AH-
[VIMACKUX Ke CJYT BOCIPUHUMAIHU KaK HeHaJ|eXKHbIX, aMOUI[MO3HbIX JIIOJEH, 3a6bIBAIOLIHUX CBOE Me-
CTO U KPUTHUKYIOIIUX CBOEro xo3suHa. Jopukyp cyauT o6 sToM no-gpyromy: "An Englishman rea-
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sons, forms opinions, cogitates, and disputes; he is the mere creature of your will: the other, a being,
conscious of equal importance in the universal scale with yourself, and is therefore your judge" («An-
IJIMYaHUH [aHIVIMACKUHN ciyra] paccyxAaeT, opMUpyeT MHEHHs, pa3MbILLISET U CIOPUT; OH — BCe-
ro JIUILb NOPOXKAEHHUE Balllel BOJIM: OH APYrol U NpU 3TOM CYLIECTBO, OCO3HAOllee PaBHYK0 C BaMU
3HAYMMOCTb BO BCEJIEHCKOM MacliTabe 1 MOTOMY sSBJAIOIIeecs BalllUM CyaAbei») [6, 1, ii, c. 2]. Takum
00pa3oM, OH YTBepXKJaeT UJIeI0 aHIVIMMCKOTO HAaI[MOHAJbHOIO MPEBOCXOACTBA, IPU 3TOM Paclpo-
CTpaHsAd ee Ha BCe CJIOU 0611leCTBa.

HainuoHasbHBIN TEKCT B «YJI0BKE KpacaBUIbI» OTPAXKAETCS U B 06pallleHuU ApaMaTypra K eB-
peiickoit Teme. Muctep XapAu, Npujs Ha Mackapaj moj Mackoil Mcaaka MeHZ03bl, MO/ BEpPraeTcs
AHTUCEMUTCKUM OCKOPOJIEHUSIM CO CTOPOHBI APYroro ydyacTHUKa Mackapaza: “Why, thou little testy
Israelite! back to Duke's Place; and preach your tribe into a subscription for the good of the land on
whose milk and honey ye fatten. Where are your Joshuas and your Gideons, aye? What! all dwindled
into Stockbrokers, Pedlars, and Rag-Men?” («Hy 4yTo, Ma/ieHbKUH pa3apaxkuTesbHbIM eBpeit! Bos-
Bpalllaiicsl Ko JBOpY replora U Hay4u CBOM HapoJ, ¢ 6/1aroJapHOCTbI0 MPUHUMATb 6J1ara 3eMJy, Ha
MOJIOKE U MeJie KOTOPOW Thl Ty4yHeellb. ['ie >xe TBou [xowmya u efeoHbl? Bce npeBpaTU/INUCh B
OHpKeBbIX MaKJIEPOB, TOprauen U TpANUYHUKOB?») [6, IV, i, c. 32]. BcTynuB ¢ HUM B Nepenanky,
Xapau otBedaeT: “No, not all. Some of us turn Christians, and by degrees grow into all the privileges
of Englishmen! In the second generation we are Patriots, Rebels, Courtiers, and Husbands” («Het, e
Bce. HekoTophle U3 HAac CTAHOBATCS XPUCTHAHAMU U MOCTENEHHO OOPETAIT BCe AOCTOUHCTBA aH-
riavyad! Bo BTOpoM MOKOJIEHMU Mbl — NATPUOTHI, OYHTApH, IPUABOPHBIE, U MYy*bsi») [Ibid.]. ITOT
HeO/JHO3HAUHbIM OTBET He MPOsICHAAET OTHOLIEHHEe JjpaMaTypra K HallMOHaJIbHOMY MeHBLIMHCTBY U
MOPOXKJAeT BOIPOC O TOM, COXpPaHsSET JIU eBpel, MPUHSABLUIMNA XPUCTUAHCTBO, CBOI0 HAI[MOHA/IbHYIO
UJIeHTUYHOCTD, JIUIIb UTPask HaBsI3aHHble IPUHUMAIOLEN KyJbTYpPOld POJIM U TEM CaMbIM CKPbIBasI
WJIM MacKHpys TO, YTO U3HAYAJbHO ObLJIO 3aledyaT/ieHO B ero XapakTepe, Wi ke Kayau ogobpsiet
«HAaTypaJM3al{I0o» EBPEEB, YCIIELTHO TPUHHUMAOLIUX HOBBIH JJ151 ce6s1 06pa3 aHIJIMYaHHUHA.

YTo KacaeTcs KeHLIWH, TO aHIVIMHCKHe KeHIINHBI, KaK c/leAyeT U3 pelliuK repoeB Kaysy, He
TaK MHTEPEeCHbl, KAK UHOCTPAHKH, HO BCe Ke MY>XYMHbI BbIGHPA/IU UX TOJIbKO IIOTOMY, YTO OHH aH-
rIM4aHKd. Muctep TauByJ, onmuchiBas CBOIO »KEHY, TOBOPUT, UTO «HallesJ B OJHOM aHIJIMYaHKe
60JIbllle KPaCcOThl, YeM KOTrJA-JTU060 BUJEeJU GPaHIy3bl, U 60JIbIIE JOOPOTHI, YEM MOTYT cebe Npes-
CTaBUTb $paHLyxkeHKU» [6, 1], 1, c. 5].

Jpyroro MHeHus1 npuepxxuBaeTcs JJopuKyp, NPeKJOHAKILUNCSA nepeJ MHOCTpaHKaMu. B pas-
roBOpe CO CBOMM JPYyrOM OH ONMUCHIBAET QPAHLYKEHOK U UTAJNbSIHOK KaK MKEHIIUH «C U3IOMUHKOM»,
Ybsl «BHYTPEHHSISI KPacoTa yCTyNu/a Obl MOJIOBUHE IPU3ETOK, IPOrYJHUBABLIMXCS MO BAIIUM TOPro-
BbIM psjam» (“...whose real intrinsic beauty would have yielded to half the little Grisettes that pace
your Mal on a Sunday”) [6, |, ii, c. 2]. J/leTuxsa B IeICTBUTENBHOCTH 06J1a/1aeT BceM, 4To JOpUKYp Tak
»KeJlaeT BUJIETh B CBoel xeHe. OHa OTBakHa, CMeJia, yMHA U KpacuBa. OlHaKO, CTOJIKHYBLIUCH C 6e3-
paziuuueM Jlopukypa, JleTunusi BeIHYK/IeHa CKPbIBAaTh CBOIO 6e3yNpeyHyr0 KpacoTy 3a MacKoH, oT-
ropakuBarwollel ee oT 6yayiiero Mmy»a. B pasroBope ¢ Mucc PakeTT JieByllKa C/BIILIXAT OT HEe TO, YTO
paHUT ee cepAle. «Pa3Be MOXKHO 0XKHM/IaTh, YTO MYXKYMHA, 32 KOTOPBIM YXa)KMBajIa U KOTOPOro o6xa-
>KMBaJla I0JI0OBUHA [IpeKpacHbIX »KeHILWH EBponkl, 6yZeT 4yBCTBOBAaTh Cebsl KaK JleBOYKa M3 MaHCHO-
Ha? OH caMblil KpacHUBBIN U3 BCEX, KOTO Bbl BU/JIEJIH, H... OH BH/leJ] MUJIJIMOH KPaCHUBBIX KeHILMHY», — IO~
BopuT Mucc PakeTT (“Can you expect a man, who has courted and been courted by half the fine women
in Europe, to feel like a girl from a boarding-school? He is the prettiest fellow you have seen, and... he
has seen a million of pretty women”) [6, |, iii, c. 3]. Mucc PakeTT BoBce He co6Hpasiacb CBOUM KOJIKUM
3asBJIEHUEM OTTOBOPUTH JIeTUIMIO OT 3aMy»KeCTBa, OHa JIULIb HaJles1/1ach, YTO Ta CEpbe3HO OTHECETCS
K CJIOKMBILENCS CUTyalMy U BOCIIPUMET e ICTBUTE/IbHOCTb KaK JOJ/DKHOe. JIeTULMS, KaK U 1oJlaraeT-
Csl CWJIBHOH Y rOPAOH KEeHIIMHE, 3asIBJISIET B OTBET: «$I HM 3a UTO He CTaHy ero »KeHoM, He JOGUBIIKCh
B3auMHocTuy» ("I will touch his heart, or never be his wife") [6, |, iii, c. 3].

JleTunys, NoHUMas, 4YTO 6pak C HUM, IpeJipelleHHbIA UX OTLIaMH, He CTaHeT JJIs1 Hee CYaCTJIU-
BbIM, [IOCKOJIbKY He 6y/ileT 0CHOBaH Ha B3aMMHOM YyBCTBe, TIaTeJbHO NIPOAYMbIBAET IJIaH, YTOObI
BOCILJIAMEHUTbD cep/le JopruKypa U 3aCTaBUTh €ro BOXK/eJeTh ee BCeM CBOUM CyllecTBOM. [ 3TO-
ro repouHsi oGpalllaeTcsl K Urpe, JUleJeHCTBY, ee «CcTpaTareMa» 3aKJ4aeTcsl B TOM, YTOObI cMe-
HUTBb Ge3passinyue JlopuKypa Ha OTBpallleHue, a 3aTEM OTBpalleH’e 06PaTUTh B JII0O0Bb, TaK KakK,
II0 ee MHEHMIO, «rOpas/io Jierye NpeBpaTUTh YyBCTBO B €r0 NIPOTHUBOINOJIOKHOCTD, YeM IIPEBPATUTh
6e3pas/iMure B HexkHYyM cTpacTb» ("...because 'tis much easier to convert a sentiment into its oppo-
site, than to transform indifference into tender passion") [6, |, iii, c. 5].

CorJiacHO IJIaHy, MOJIOJbIE JIFOAU L0JIKHBI BCTPETUTHCS 3a Y>KUHOM, HO JIeTHLIUS TpUe3kKaeT C
ONO3JaHueM, IPU 3TOM BeJleT cebsi Aep3KO, BbI3bIBAOIIE, KPUTHUKYET JloOpHUKypa, HAaMeKaeT, uTo, Xe-
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HUBLIUCH, OH GY/IeT MJIOXO C Hell o6pallaThcs, U Jaxke BbICMenBaeT ero. JJopuKyp HaXoAuUT ee MoBe-
JleHHe OTTAaJKUBAIOIIUM, U ero COBCEM He paAyeT TOT GaKT, YTO eMy MPUJETCS XKEHUTbCS Ha 3TOMN
npoctyuike. «<KoHeYHOo, 3To He MOXKeT 6bITh MUcC Xapau!» [6, 111, i, c. 9], - BockiunaeT oH. Ho korga
OHU BCTPEYAIOTCS HAa MacKapaje NoJ MackoH, JleTUlusl pacKkpbiBaeT CBOU YUBUTEJbHbIE TATAHThI,
TBOpPYECKOE OCTPOYMHE, MO3THYECKUH YM U CO6JIa3HUTENbHYI0 KpacoTy. [lepBbIiM gesoM JleTunusa
npursamaeT JopuKypa Ha MoTpsicalllui TaHel U cpa3y oyapoBbiBaeT ero ("I never was charmed
till now"), a 3aTeM yGeraeT, 4TO6bI ellje 6OJIbIIEe BOCIJIAMEHHUTb HHTEPEC MOJIOOTO YyesaoBeka. OHa
BO3BpalllaeTcs CHOBA, AEMOHCTPUPYS eMy NPEeKPACHYIO NeCHIO, IPUBJIeKas K cebe Bce 60JblIe BHU-
MaHus. JIOpUKyp Hax0JUT HE3HAKOMKY B MacKe He TOJIbKO HEBEPOSITHO NpUBJIeKaTeNbHOH ("...your
shape is graceful"), HO TakXe co6J/1a3HUTENBHO YMHOU U yAuMBUTeNbHO KpacuBo ("English beauty,
French vivacity, wit, elegance").

B Hagexze 3aBoeBaTh pacnoJiokenue Jopukypa JleTuiys obpaljaeTcs K LeJoMy psaay sIpKUX
06pa3oB, 4YTOObI BbIPA3UTh IJyOMHY cBoel cTpacTu. OTBedyas Ha Bonpoc «YTo, ecyid ObI Bbl JHOOUIN
CBOETO MY>Ka U OH GBI GBI IOCTOMH Balllel JIIO6BU?», 0HA BOCTOPKEHHO OTBEYAET, UTO ObLIa ObI BCEM.
«[TpoTenyeckuii» XxapaKkTep ee UyBCTBA BbIPAXKEH B Uepe/ie COMOJIOKEHHbIX MeTaMOP(O3 U MPOCTPaH-
CTBEHHBIX [lepeMelleHUH, ONUCaHUsl KOTOPBIX, IPOHU3aHHble JIUPUYECKUM NadocoM, 06pasyroT sMo-
TUBHYIO rpaZianiuio: «f »kuaa 66l ¢ HUM Ha BUJY y BCEX WM B TEHHU yeJUHEHHUs], MeHsIa Gbl CTPaHY,
0J1, Tpane3Hrnvasa O6bl C HUM B XMXKHUHE 3CKUMOCOB WJIM B IEPCU/ICKOM NaBUJIbOHE, IPUCOEAUHSIACh
OBl K ero nNo6eJHOMy BOEHHOMY TaHIy Ha 6epery o3epa OHTapHo, WM YCHYJA Obl O/, MATKOE JIbIXa-
HUe GJIedThl B KOPUYHBIX pollax LleisioHa — Mor/ia 661 BECTH PACKONKH C HUM B IIaxTaxX ['0JIKOHAbI
WJIY Tlepeceyb ONacHble TPaHUIIbI cepasist Morysa: 06MaHyThb ero KeJaHus U ONMPOKUHYTb ero uMiie-
pHI0, YTOOBI BEPHYTb My?Ka Moero cepAiia k 61aram CBo6ob1 v JIrn6Bu» (“...would live with him in the
eye of fashion, or in the shade of retirement - change my country, my sex - feast with him in an Esqui-
maux hut, or a Persian pavilion - join him in the victorious war-dance on the borders of Lake Ontario,
or sleep to the soft breathings of the flute in the cinnamon groves of Ceylon - dig with him in the mines
of Golconda, or enter the dangerous precincts of the Mogul's Seraglio - cheat him of his wishes, and
overturn his empire to restore the Husband of my Heart to the blessings of Liberty and Love”) [6, IV, |,
c. 38]. 3xecp JleTuuus, ynoMuHas pa3HoOOpasHble reorpadyuyeckre JOKaluY, JajeKue OT AHIVIUHY,
NbITAeTCs I0KA3aTh pa3Max YYBCTB U CUJY CBOEH JIIOOBU.

B nocnesHeM akTe mbeckl, B ee KyJbMUHALMY, JleTULMA packpbiBaeT JOpPUKYpPY CBOe UCTUHHOE
«s1». UrpoBast cTpaTerusi reporHU OKa3bIBAETCs ONpaBJaHHOMU. [lepBoHavanibHO JlopuKyp, n3basoBaH-
HbIN 3arpaHUYHBIMU MyTEIIeCTBUSAMH, He BUAUT HUUYEro, YTO MOIJIO 6bI pUBJEeYb ero B Jletunuu. OH
HaxOJUT POAUTEJbCKUE YCA0BUS UX Opaka 06peMeHUTeNbHbIMU 10 TeX NOop, oKa JleTunus He ucnos-
HSIET POJib, KOTOpasi yOeXXJaeT ero, UTO OH He MOXET KUTb 6e3 Hee. «3aCTEHUYUBOCTh, IPUCYLLAsl aH-
IVIMMCKOMY XapaKTepy, HA6pocu/a Ha MeHs ByaJlb, CKBO3b KOTOPYIO HeJlb3sl 6bLJI0 IPOHUKHYTBY», — 06b-
sICHsIeT OHa. «Bbl 3aCTaBUJIM MeHsl B KaKOW-TO Mepe IPEeo/IoJIeETh CBOK MPUPOJHYIO CIEPXKAHHOCTh U
cObpocuThb cKpbIBaBIIUU MeHsI ToKpoB» (“The timidity of the English character threw a veil over me, you
could not penetrate. You have forced me to emerge in some measure from my natural reserve, and throw
off the veil that hid me”) [6, V, v, c. 53]. Kay/siu nibITaeTcs OHECTH J]0 YUTATESA UCTUHY: MacKa He MOXKET
CKPBITb UCTHHHBIA 006pa3 TakK Ke, Kak U He CMOXKEeT 3aMacKHpOBaTh TO, KEM IIepPCOHAaX He ABJAETCA Ha
caMoM JieJie. JleTULIMS COBEPLIEHHO OYapoBaTe/bHa B CBOeH MaCKMpPOBKe: OHAa YTOHYEeHHas1, OCTPOyMHasi
Y BoJIHyIOIIas. YTo ellle BakKHee, OHA TaKasl, Kakasi eCTb Ha CaMOM JieJjle, ¥ OHa Obl BeJia cebsi COOTBET-
CTBYIOLIUM 06pa3oM, ecyiv Obl aHIVIMHCKUN 3TUKET He MpeJNUCchIBaI el 6oJiee CKPOMHYIO U MeHee [ie-
MOHCTPATUBHY!O poJib. Kak Tosibko JleTunus yoexaaeTcs B TOM, yTo JJOpUKyp B/t06JIEH B Hee, OHA Ipe-
KpalllaeT CBOI Urpy: «BOT BUAMIIEL, 1 MOTY ObITh KeM yroZiHo. Tak BbIGUpaii MOU XapaKTep M0 CBOeMY
YCMOTpeHHUI0. BbITh JIM MHe KeHOU aHr/InYyaHKoi? Wuin, pa3opBaB y3bl, JaHHbIE IPUPOJION U BOCIUTA-
HUeM, BBINTH B MUP BO BCEM BeJIMKOJIENIMM MHOCTPaHHbIX MaHep?» (“You see I can be anything; choose
then my character - your Taste shall fix it. Shall be an English Wife? - or, breaking from the bonds of Na-
ture and Education, step forth to the world in all the captivating glare of Foreign Manners?”) [6,V, v, c. 53].
31ech Kay/iu He TOJIbKO BO3BpalllaeT YUTATEJS K BOIPOCY O MPEBOCXO/ICTBE AHIJIMK U HEO6XOAUMOCTH
COXpaHATb BEPHOCTb HALMOHAJbHBIM YCTOSIM, KYJbTYPE, HO U BHOBb 3asIBJIIeT O NpaBax >KeHILUH, UX
CIIOCOOHOCTSIX U MHTeJlIeKTe. DEMUHUCTCKUM HACTPOM aBTOpa YETKO NpoCiexuBaeTcs B obpase JleTu-
I[MH, KOTOpasi IPOCTO X04YeT ObITh JII0OUMOIL. [IpH 3TOM OHa He pacCYUTHIBAET HA TO, YTO KTO-TO APYroi
cZieslaeT ee cyacT/IMBOUN. OHa cTaBUT nepes o601 Liesib U J00MBaeTcsl ee caMa. TakuxX yBepeHHBIX B cebe,
CUJIbHBIX KEHIIMH-NIPOTarOHUCTOB PEJIKO MOXXHO ObLIO BCTPETUTb B aHTJIMKCKOM TeaTpe 1780-x rr,,
no3ToMy 06pa3 JIeTUI[MHU MOXKHO CYUTATh OJAHUM U3 MEPBbIX BOIUIOIIEHUH GEeMUHUCTCKUX CTpaTerui
*KEHIIMH-APAMaTyProB TON MOPkL
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Takum o6pasom, X. Kaysiy, cama siB/isisicb MCTUHHOW aHIJIMYAaHKOH, peICTaBUTebHHULIEH BbIC-
11ero COCJI0BUS, ONbITAIach Yepes AUaJI0ry CBOMX repoeB NMpeACTaBUTb 06pa3 AHIVIMM KaK ujeallb-
HOT'O rOCy/lJapCTBa, YCTAHOBUB ee NMPEeBOCXO0JCTBO HaJi OCTAJbHbIMU CTPaHAMHU BO BCEX aCMeKTaX KU3-
HU 0011ecTBa TOro BpeMeHH. [Ipu 3TOM B «YJI0BKe KpacaBUIbl», KaK U BO MHOTHX JIPyTUX IPOU3Be/ie-
HUSX aBTOPa, B POJIM MPOTArOHUCTA BBICTYINAET »KeHIWHA. ['epouHsa Kay/iu BbIHYK/IEHHO Ha/leBaeT
MacKy, 4yToObl M0Ka3aThb abCypAHOCTb TPAJULMOHHOIO YKJIaZa CBeTCKOro obuiectBa JIoHAo0Ha, rae
JIOMUHUPOBA/IM MY>XUUHBI, U 3asIBUTh B OUepeJHON pa3 0O CIOCOGHOCTSX, HMHTEJVIEKTE U MpaBax »KeH-
mKH. BO3M0XKHO, YTO B CTPACTHBIX penJinKax JIeTULMU GBI C/IbILIEH roJI0C caMok XaHHbI Kayiu.

BTopas cTpaTerus UMaroJioruyeckoi penpe3eHTaluu B TBopuecTBe XaHHbI Kay/iu, ocHOBaH-
Has He TOJIbKO Ha KOHPPOHTALMH, HO U Jjhajiore HalMOHAJIbHBIX KYJbTYyp, BOIJIOLIEHA B ee JjpaMe
«/lenp B Typuum, uiau Pycckue pabbi» (1791).

[Ibeca «/lenb B Typuuu, unu Pycckue pabbl» 6bl1a IOCTaBIeHa B IEpPUOJ, PyCCKO-TYPeLIKOW BOM-
Hbl 1787-1791 rr., B X0/ie KOTOpoi OcMaHcKast UMIIEPUS MbITalach BEPHYTh cebe 3eMsid B OUaKoBe, pa-
Hee yTpadyeHHbIe Poccuel, u nmoTepnesa Heyaauy [3, c. 139]. BputaHckoe mpaBUTENbCTBO, 06€CIIOKOEH-
HOe TeM, YTO CTpeMJieHHe Poccuu K 3aBOeBaHUSM MOXKET JeCTabUIn3MpoBaTh paBHOBecue cuJl B EBpo-
ne WIM YrpoXaTb INPeBOCXOJACTBY caMOW BpuTaHMM, MONBITANOCH MPEAJIOKUTb COOGCTBEHHYIO
MOCpeJHUYECKYH0 MUCCHUIO, 11eJ1bI0 KOTOPOU OblL/I0 3aKitoueHrde Mupa mexay Poccueit u Typuueit. Onna-
KO ycuvst BpuTaHckol CTOpOHBI He YBeHYAIMCh YCIIEXOM, M CTpaHa Hadasla FOTOBUTBCA K BoiHe ¢ Poc-
cHell. ITOT BOIIPOC MHOI0 06CYX/AaJICs B Iap/laMeHTe U B raseTax, OZHaKo B 1792 r. KOHQJIUKT 6bL1 pas-
pellieH, ¥ NMOTeHLMaJbHOe y4yacThe B HeEM BpUTaHUM CcTao HeaKTya/lbHbIM. [Ipy 3TOM OH mpoAo/Kal
NpUBJIEKAaTb BHUMaHUe MyOJIMKY, U beca X. Kaysu, ctaBiuias HenocpeACTBEHHBIM OTKJIMKOM Ha ApaMa-
TUYECKHe COObITHS COBPEMEHHOM HCTOPHUH, 10J1b30BaIaCh YCIEXOM.

Ycnex noCTaHOBKHU MOXKHO 0O'bSICHUTD TaKKe MOMYJIIPHOCTbI0 BOCTOYHBIX MTbEC, KOTOPhIE YaCTO
CTaBWJIMCh B JIOH/IOHCKUX TeaTpax co BpeMmeH PectaBpanuu. Kap. Il 6611 ouapoBan OcMaHCKOU UMITe-
pHell, U Korja OH BHOBb OTKpBLJI TeaTphbl 110CJe CBOEro Bo3BpalieHUsa B JIOHJOH, NepBoi 6bL1a no-
CTaBJIeHa BOCTOYHas ApaMa Yuibsima JaBeHaHTa «Ocaja Posoca» B 1661 r. [9, c. 19]. [IpousBeaeHus
Ha OpHeHTaJ/IbHble TeMbI OCTaBaJMCh BeCbMa BOCTPe6GOBAaHHBIMU Ha NpoTs:keHuu Bcero XVIII B, no-
CKOJIbKY I03BOJISIJIM JipaMaTypraM MCIoJib30BaTh NPHeMbl 9K30TU3aLUY, IPUBJIeKaTb Ny6JIMKY 3¢-
$EeKTHBIMU JIeKOPALUSMU U KOCTIOMaMH, a TaKXKe aKTyaJIM3uPOBaTh BOCTOUYHbIE CIOXKETHI, 00paIlasich,
B YaCTHOCTH, K Mpo6JieMe reHIepHOro HepaBeHCTBa. B kauecTBe mpuMepa MOXKHO PUBECTHU MbeChI A.
Ben «A6aenbazep, uiu Mects MaBpa» (1676), M. [lukc «M6parum, TpuHaALATBIN UMIEPATOP TYPOK»
(1696), M. JlenapuBbep «AnbMuHa, uau Apabckas kaatBa» (1706). Cpean nbec, HaNKMCAaHHBIX Ha Ty-
peLiKUe CHOXKeTbI, MOXKHO BbIJIeUTh «CyataHuy» Y. JxxoHcoHa (1717), «IIpekpacHyro MJIeHHUIY» .
XeniByp (1721), «3apy» A. Xusna (1735), «Mpan» C. xoHcoHa (1749). B aTux npousBeAeHUSIX «1U300-
paxkeHbl CyAbObl €BPOINEHCKUX PabblHb, KOTOPBIE NMONAJAT B BOJAOBOPOT ABOPLIOBbIX UHTPUT, CTAaHO-
BSITCSI )KEPTBAMU CyJITAHOB U Malllel, a UX XpUCTHAHCKUE A06poieTe Iy, Bepa U 6JlarouyecTue noJBep-
raloTcs CypoOBbIM UCTIBITAaHUAM» [1, c. 177].

Jpama Xaunsl Kaynu «/lenp B Typuuu, uin Pycckue pabbl» paccKa3blBaeT UCTOPUI0 PYCCKOM
>KEHLMHbI AJIEKCHHBI, 3aXBa4eHHOU TypKaMu cpa3y HocJie CBaJbObl C PyCCKUM ABOPsIHUHOM OpJio-
BbIM. AJIEKCMHA, KpacuBas MoJIoAas pyccKas AeBYLIKa, IoNajaeT B rapeM, r/ie OHa JJO/DKHA 0XKUJATh
BO3BpalleHUs cBoero xo3suHa baccel M6paryMa, oTnpaBrBILerocss Ha BoHHY. C AJIeKCHHOM »KeCTOKO
obpalaeTcs TypeLKUid OXpaHHUK [0 UMEHH A3MM, YaCTO TPETHUPYET ee, Ha3blBasi «CJAULIKOM ropJoi»
3a TO, YTO OHA HE KeJlaeT MOAYUHUTLCA TypelkoMy bacce. AjiekcrHa ke TOTOBa CKOpee MOKOHYUTh
»KU3Hb CaMOYOUICTBOM, YeM CTaTh HajloXKHHULel HUbparuma. Mycrada, no6poxesaTesbHbIA €BHYX,
BHYIIAET el HaleX /1y Ha ClIaceHUe U BCSIUEeCKU COUYBCTBYET reporHe. Mycrada roBoput: «Mbl, TYpKH,
B HEKOTOPOM DPO/Jie AUCCUJIEHTHI — J0OPOETE b }KEeHIUHbI Y HAC 3aK/II0YAEeTCs B TOM, YTOObI 04apo-
BbIBATh, A €€ peJIMruel 1o/KHa 6bITh JI060Bb» (“we Turks are a sort of dissenters — a woman's virtue
with us, is to CHARM, and her religion should be love”) [5, I, iii, c. 10]. MycTada BocxuliieH HenokoJie-
6MMOCTbI0 AJIEKCHHBI, BOCK/IMLAs: «KnsgHyCch TIop6aHOM, S B 3aMellaTebCTBe. Y KaXK0U >KeHILUHbI-
WHOCTPaHKHU CBOS Aylla, HO {1 BIlepBble BCTPETUJ Takylo B rapeMe» (“By my turban, I hardly know
where I stand. Women of different countries have different souls, I believe and I am sure this is the first
time this sort of soul was ever in a harem”) [5, 11, ij, c. 23].

I'pad Op.ioB, y3HaB, YTO ero HEBeCTa B IIJIEHY, BCTYNAeT B PYCCKYI0 apMUI0, YTOObI 06/1er4YUTh
ee noucku B Typuuu. OfJHAKO caM OH [ONAaJaeT B IJIEH U CTAHOBUTCA paboM, KaK U ero KaMepJuHep
A Jla 'pek, yepe3 o6pa3 KOTOporo penpeseHTupyetcs oopa3 Ppaniuu B nbece. [IoHAB, YTO U OH, U
ero xo3suH, rpa¢ Op/ioB, HAXOAATCA B PaBHOM IOJIOKEHUH, HaXa/IbHbIM /YT TYT e 3adBJsET O
CcBOeM abCOJIIOTHOM paBeHCTBe C rpadoM: «f 6yly OTHOCUTBCA K BaM C GOJIBIIMM CHUCXOXKEHUEM,
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MOKeTe pacCYMThbIBaTh Ha 3TO, HO U IIOCTAPAIOCh, YTOOBI Bbl 3a6bI/IM 0 pa3Hule Mexay HaMmu» (“I'l]
treat you with great condescension, depend on't, and endeavour to make you forget in all things the
distance between us”) [5, |, i, c. 4]. Bosiee Toro, oH BbICTaBJIsieT HAallOKa3 CBOE MPEBOCXO/ICTBO, BeJb
OH yMeeT IeTh NPUABOPHbIe apuu U KaHLoHeTThI (“I can sing pretty little French airs and Italian
canzonettas”), NoJib30BaThCsl MyXOBKOM U YKJIaAbIBaTh BoJOCKI (“...no man in Paris... and I have the
honor to be a Frenchman ... understands the science of the powder-puff...”), Torga kak OpJioB roguT-
sl TOJIbKO Jiis cpaxkeHu# (“...can do no earthly thing but fight...”) [Ibid.].

A Jla T'pek nokasaH NOJIUTUYECKU GECTIPUHIUMITHBIM [IEPCOHAXKEM: B CBOMX pevyax OH CChLIAETCs
Ha uJeanbl OpaHIy3cKON OYPKya3HOUM peBOJIIOLUYU U BOCCJIABISIET CBOGOAY, CETYsSI O HEBOCIPUUMUHU-
BOCTH K HeM PYCCKHUX «JJMKapei», ¥ B TO jKe BPeMsl FOTOB ITPECMBIKATHCS Nepe/, AeCOTHIECKOH BJla-
ctb1o. Korga ero npuBoasat k bacce U6parumy, A JIs 'pek noZuepKUBAET, YTO OH, B OTJIMYUE OT CBOETO
X035IMHA, He PYCCKUM, a PppaHIly3, U UTO OH OTIPABUJICI B POCCHIO TOJIBKO [/ TOTO, YTOGBI «< HEMHOT'O
NOANPABUTh IPYOUSHOB U JaTh UM HEKOTOpPOe NpeACTaBJeHUe O BCeoOIlleM paBeHCTBe JIJEH ... HO
OHM BCe ellle NPOJO0/KAIOT BEPUTD, YTO NPUHL, 60Jiee 3HAaYUM, YeM HOCUJIBIIMK, U YTO TOCNOAMH b.J1a-
ropojiHee cBoero pa6a» (“I travell'd into Russia to polish the brutes a little, and to give them some ideas
of the general equality of man; but - they still continue to believe that a prince is more than a porter,
and that a lord is a better gentleman than his slave”) [5, 11, i, c. 16].

Kaynu, BBeJis mepcoHaxeH, nmpejcTaBasoLUMX Kak Poccuio, Tak 1 @paHIyio, noJ4yepKrUBaeT
CXO/ICTBO 3TUX CTPaH C KJaccoBbIM ycTpoiictBoM Typuuu. HefapoM B ogHo# u3 penivk A Jla 'pek
3aaBJsseT: «Kakasg MHe pasHULA, TYPOK WU PYCCKUH UMeeT 4eCTb ObITb MOUM x03s1MHOM?» (“What
care | whether a Turk or a Russian has the honor to be my master?”) [5, ], i, c. 5]. CBouM HOBBIM X035~
€BaM OH MOSICHSIET, YTO «...IleIH JJis GPaHIy30B TaK XK€ eCTECTBEHHbI, KAK U MAaTEPHUHCKOE MOJIOKO»
(“...chains were as natural t'other day to Frenchmen as mother’s milk”) [5, 11, i, c. 15].

06pa3 Typuuu B ibece acCOLMUPYETCs C HECBOOOI0H, ZIeCIOTUEH, BOILJIOLEHHON B MeTadope ra-
peMa [1, c. 178]. XKecTokuit oxpaHHUK rapeMa A3UM CTaHOBUTCS B JijpaMe BOIJIOLIEHUEM HAl[MOHAJIBHO-
ro TYpeLKOro xapakTepa, BbICTyNas 3a CTpOroe cJjejoBaHUe NpaBWIaM NPOXUBAaHHUA B rapeme U
HEYKOCHHUTeJIbHOEe COO/II0IeHNe BOCTOUHBIX TPaAULMM U 06bI4aeB. B pasroBope ¢ Mycradoii oH BbIpa-
»KaeT NMpeHebpeKUTENbHOE OTHOLIeHHE K AJIeKCHHe, yTBepasd, uTo «OHa XpUCTUAHKA, 2 OHU caMble
HepasyMHble cylecTBa B MHUpe. CKaky, I0YeMy OHM IpealoT CBOUX Apy3el U JII0GAT CBOUX Bparop?»
(“She is a Christian, and those Christians are the most unnaturalist creatures in the world. Why, man, they
betray their friends, and love their enemies?”) [5, ], ii, c. 8]. KpoMe 3Toro, oH U3bsBJISIET KelaHHE «I10Cca-
JUTb» AJleKCMHY Ha XJ1e6 W BOJly, YTOOBbI OHA, HAKOHEl], CTaJla JIOBOJIbHOU U n0o6poi (“Keep a pretty
woman on bread and water to make her contended and kind”), a mocko/sibKy AsiekcrHa pycckasi, To, 1o
MHeHH10 MycTadsbl, oHa - «... MeZiBeauna ...» (“The beautiful Alexina a Russian bear!”) [5, 1, ii, c. 8].

HeManoBaxkHyl0 poJib CpeAu PYCCKUX INepcoHaked urpaeT [losimHa - pycckas KpecTbsHKa,
OuYeHb NMPAKTUYHAS U COBCEM He CEHTUMEHTabHas keHUuHa. Korjja U6parum BnepBbie BCTpeYaeT ee
B cafly, IPUHSIB 3a AJIEKCHHY, OHa, He 3Hasl, YTO OH X035IMH rapeMa, He obpallaeT BHUMAaHUs Ha ero
YXaXKMBaHUSA U JOCTATOYHO PE3KO OTBeYaeT: «BOT UTO 1 BaM CKaXKy, FOCHO/IUH, Bbl MOXKETE MTPOU3HO-
CUTb BEJIMKUE peyy 0 TOM U O CeM, HO 1 HEHaBMXKY U Bac, U Ballly JII000Bb, U €CJIM BHI ellle XOTb pa3s Mo-
cMeeTe Jpa3HUTb MEHS €lo, s 3aCTaBJIto Bac packasaThesa» (“I tell ye what, mister, you may make grand
speeches about this and that; but I hate both you and your love; and if ever you teize me with it any
more, I'll make you repent, that [ will”) [5, III, i, c. 36]. l6parum He NMpPUBBIK, YTOObI C HUM FOBOPHUJIU
npeHe6pEeXUTENbHO, U €r0 3aBOPAXKUBAET NMONbITKA [1o/IMHBI JOMUHUPOBAThL HaJ HUM. MycTada, cTa-
pasicb NOMo4b AJIeKCHHe, yroBapuBaeT [10/IMHY IPUHATD YXaXKMBaHUs baccel ¥ 6bITh NIOKOPHOH, a 3a
ee 6JlaropasyMHoe NoBeJieHHe obelljaeT BBIKYNUTb 6paTa U oTua [losunbl Ycabuuas ato, [losvHa
Bockinnaet: «[lokymnaiite! [lokynaiTe! Bbl roBopUTe 0 MOKYyNKe HAC, KaK 6yATO Mbl KOP3UHBI C IiLa-
MH WM TIOKH XJIOTMKa». MycTada oTBedaeT mpocTo: «/la, 3/lecb Tak MPUHSTO», HO OCTPOYMHO A06aB-
JiseT: «Mbl TakK JJI0OUM CBOOO/LY, UTO BCET/1a IIOKYIaeM ee KaK PeJJKOCTb».

Mus. Well, if you behave discreetly - I'll buy your father, and brother Peter.

Pau. Buy! buy! Why, you talk of buying us, as though we were baskets of eggs, or bales of cotton.

Mus. Yes, it is the mode here - Every country has its fancies, and we are so fond of liberty, that
we always buy it up as a rarity [5, I, i, c. 30].

UrtanbsHckas pabbiHsa JlaypeTTa, ybeld MUCCHEH B ipaMe sIBJIsIeTCS TOMOLIb B CIIaCeHUU AJIeK-
CUHbI OT Mb6paruma, pazpabaThiBaeT IJIaH, COrJIaCHO KoTopoMy bacca fosmkeH nosiwo6uthb [losuny,
0CBO6OAUB U3 rapeMa AjiekcuHy. JlaypeTTa o4eHb UTPHBA, KOKET/IUBA, yMHa. CHayasia oHa Moby»x/jaeT
Baccy nof4MHUTBCS CUJIe XKeHCKOTO0 1eJIOMYApUs, a 3aTeM YCTPauBaeT Tak, UYTOObI Apyras MJIEHHUIA,
[TonuHa, cTasa npegMeToM ero cTpacTu. JlaypeTta obemiaeT HayduTh [l0/IMHY «BCEM TOHKOCTSM Jpa-
MbI... YTOOBI UTpaTh YYBCTBaMHU BJI0GJIEHHOTO B cebsi Kak Ha kiaaBecuHe» (“I'll teach you in half an
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hour all the arts of a dine lady, and you shall be able to play on your lover as you would on your harpsi-
chord”) [5, 111, i, c. 38]. llox pykoBoacTBoM JlaypeTThl [losiMHa npeKpacHO UCHOJHSET CBOO poJib, 16-
paruM NoJIHOCTBIO BO BJIACTH €€ 4ap: «...3TO 51 TBOM pab, U Thl Jep>KULlb Lenu Moer cyabobl» (“Itis I
who am your slave — You hold the chains of my destiny”) [5, V, i, c. 50]. [locTi>keHHe HayKU UCTUHHOU
JII06BU cMsrdyaeT HpaB M6paruma, fesaet ero 6oJiee ToJIepaHTHBIM, B TOM YKCJe U B BOIIPOCAX Bephl
[1, c. 178]. [loinHa B X0/ie beCkl BIOGJIAeTCA B M6parkMa, M OHM pelllaloT ChIrPaTh CBaIb6y. AJleKCH-
Ha, BOCCOeJMHUBLIUCH C¢ rpadoM OpJsioBbIM, IPocUT Baccy mpocTUTh kecTokoro A3uma, U Moparum,
TPOHYTBIN ee JOOPOTOH, He TOJIBKO COTJIallaeTCsl UCIIOJHUTD NPoCcbOy AJIEKCUHBL, HO U OCBOOOXKAAET
BCEX PYCCKUX paboB, a TakKe KpaillHe HEOXKUJJAHHO JJ1S1 BCEX XBAJUT XPUCTHAHCTBO: «04apoBaTe/ib-
Hoe BesMKoAymiMe! Eciv OHO BbITEKaeT M3 BallUX XPUCTHAHCKUX JOKTPUH, TO TaKue JOKTPUHBI
JIOJDKHBI ObITh NMPaBUJIBHBIMY, U 51 6y/y BHUMAaTeNbHO HUX u3dydaTb» (“Charming magnanimity! if it
flows from your CHRISTIAN DOCTRINES such doctrines must be RIGHT, and I will closely study them”)
[5,V, iv, c. 69]. [lna Xauue!l Kaysiu vctopus npeobpakeHHs1 BOCTOUHOTO JIeCIIOTa — 3TO ellle U aBTOp-
CKOe BbICKa3bIBaHHE 0 BO3MOXKHOCTH MPEO0JIeTh YHHXKEHHOE MOJI0XKEHUE KeHILUH, [YMaHU3UPOBaTh
MOJIMTHKY U COLlMa/ibHble MPaKTUKH [1, c. 178].

Jpama Kaynu «/ledb B Typuuu, uium Pycckue pabbli» He pa3 MoJBeprajacb KpUTHUKE 3a SIBHbIE
OTCBLJIKM K [TOJIMTUYECKUM peasusiM cTpaHbl. B npeguciaoBuu k «/lHio B Typuun» Kaynu 3asaBaser,
YTO B [IbECE OTPAXKEHbI peauu xxuteyeit PpaHunu B nepuos PpaHiyysckoil pepostonnu. OHa MOHU-
MaeT, YTO KaK aBTOp OHA JOJKHA JUCTAHLIMPOBATBCS OT CO3JJaHHBIX €10 epCOHAXeH, yKa3bIBas Ha
A JIsa I'peka: “It is A la Greque who speaks, not [; nor can I be accountable for his sentiments” («3To
roBopuT A Jla I'pek, He 51. U g1 He Mory oTBe4aThb 3a ero 4yBcTBa») [5, ¢. 1]. XanHa Kaysu cama xuna
Bo ®panuuu B roj, npeAliecTBoBaBIIni PpaHLy3CKON peBoOJIIOLMY, U, 6€3 COMHEHHUS, BUJeJia NIpej-
CTaBUTeJIed pa3HbIX COLlMaJbHBIX KJIaccoB. [lo ee MHeHuIo, A JIsg 'pek — TUNIMYHBIN pesCTaBUTEb
bpaH1y30B, IPUHABLIMK NOJUTHYECKYIO H/I€0JOTHIO U NIpONaraHAupyoIUi 1yxX cBo6oAbl. TeM He
MeHee Jipama «/ledb B Typiuu» 6bl1a MpejcTaBJeHa B HECKOJbKHUX BapUaHTAaX, epPenrchiBalach U
nojiBeprasiacb u3aMeHeHusiM. Tak, K npuMepy, usfanue 1792 r. nocuuTamu NpefoCcy UTENbHO M0JIU-
TUYECKUM, OTpaxkaoluM GeMUHUCTCKUE OpUeHTal U aBTopa. B Bepcuu 1813 r. Bce ynoMuHaHus 0
IpaBax >KeHLIMH HCcYye3JiM, paBHO KakK He O6bl1o HaMeKa U Ha PpaHiy3ckyto peBosonyoo. OJHAKO OT-
xoZ Kay/u OT moJMTHYeCcKUX MOCBLJIOK, Ha KOTOpble U3HA4yaJbHO ONUpaJach Mbeca, He OTMeHseT
reHJiepHoe cofiep:kaHue Apamsbl [4]. B «/lHe B Typuuu» My>KCKue ¥ )KeHCKHe 06pa3bl OTPaXKaloT CUITY
Y BJIACTb NpeJCTABJSIEMBIX B Ibece CTPaH, UX MPOTUBOCTOSIHHE U 6OPbOY 3a aBGCOJIIOTHOE TOCIO/-
CTBO, YTO KOCBEHHO 00'bSICHSIET MPUYHUHBI BOEHHOT0 KOHPMKTa Mexay Poccueit u Typrueit. Kpome
Toro, B AApame Kaysiu sicHO BbIpaxkeHa ujiest 0 TOM, YTO KaK B YCJOBUSIX BOCTOUHOTO cepaJis, TaK U B
06CTaHOBKe COBpeMEeHHOU el AHTJIUY, Ha/leXK/1bl )KeHIUHbI HAa CBO60/Y OKa3bIBAIOTCS MPU3pPAYHbI-
MU — OHU peaIu3yI0TCA TOJAbKO B MUPE XUTPBIX YJIOBOK U GapCOBbIX CUTYaLUM.

TakuMm 06pa3oM, U3obpakeHUe HAIlMOHAJbHOIO B JApaMaTUYeCKUX NPOU3BeJeHHAX XaHHBI
Kaynu oTpasu/o Kak BaKHeHIlIHe COLMOKYJbTYpPHble M MOJUTHYECKHE KOHTEKCTbl aHIJIMHCKOU
*KU3HU, TP06JIeMbI OJI0KEHUS KEHLUH B OGLIECTBE, TaK U IVI06a/bHbIE ACIEKTHI B3aUMOJeUCTBUS
HallMOHAJIbHBIX KYJbTYp, PEJUTHH, Mpo6aeMy cBO6GO/bI. ITO pacliMpeHHe IPOCTPAHCTBA UMAroJjo-
rUYeCcKol pernpeseHTalMU HaX0AWJI0Ch B pycJie MIPOCBETUTEIbCKOTO KOCMOIIOJIUTU3MA U YTBEpK/a-
JIO IPUOPUTET 0611leyeIoOBeYECKUX HDABCTBEHHBIX [IEHHOCTEH.
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Abstract. The article deals with the national text in the most representative plays "The Belle's Strata-
gem" (1780) and "A Day in Turkey; or, the Russian Slaves" (1791) by Hannah Cowley, an outstanding English
dramatic author of the XVIII century. The topicality of the research is caused by an urgent necessity to study the
18th century English female drama as an entity, including the authors' strategies of representing the national.
The goal of the paper is to reveal the ways of construction of national images in the above mentioned plays by
Hannah Cowley. The article considers the use of the strategy of imagological confrontation with the national
"Other", primarily French, to create the national image of England in the comedy "Belle's Stratagem", and repre-
sents the originality of the multinational imagological dialogue in the drama "A Day in Turkey, or the Russian
Slaves" in which the opposition "West-East" is implemented and the positive image of Russia is brought to the
forefront. Special attention is paid to the characteristic of Hannah Cowley's female images not only expressing
the feminist discourse of her works, but also being embodiments of ethnotypical properties of various nations
and representing the imagery of England, Italy, and Russia.

In addition, in analyzing the comedy "Belle's Stratagem" special emphasis is placed on satirical aspects of
depicting Anglo-French cultural interaction, and when reviewing the drama "A Day in Turkey; or, Russian
Slaves" it is focused on the dialogue of national representations in the framework of political discourse based on
the national images of Russia, France and Turkey. The features of Cowley's drama found in the analysis of the
above mentioned plays, can contribute to a deeper understanding of her work, and the materials of the study
can be used in the study of English literature of the 18th century and the history of foreign literature and special
courses, as well as for further research on this topic.

Keywords: Hannah Cowley, English women's drama of the 18th century, comedy of manners, national
image, the image of the Other, stereotype, imagological representation.
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